Porto’s call

Fernanda Porto’s siren song
reinvents samba for the drum 'n’
bass generation sy michelle Mercer

n Fernanda Porto’s inter-

national dance-floor hit
“Sambassim,” she asks In

Portuguese, “Is this really
samba?” before answering her own
question: “Yes, it 1s.” But Porto’s
music is not the earthy, familiar
samba of Rio’s Carnival parades.
There are raditional elements it
You hear the samba school whistle,
a talking cwca drumand the beat'
emphaticaccent on the twoand the
four. Butitsenlivened. |
by choppy breakbeats
and drum 'n’ bass pro-
duction touches. This
1s the samba of Porto’s
ultramodern  home-
town. 5o Paulo, Brazil,
which has the frenzied
paceof New York.

Brazil'snativesamba,
sa nova and tropi-
ha styles—collective

known as Musica
‘opular Brasileira, or
MPB—have Img been
the country's musical
ng card, so Euro-
ean electronica wasn't

artist ignores her multifaceted
background. At 16, she was the
voungest student ever admitted to
the University of Sdo Paulosmusic
department, where she studied
with Hans-Joachim Koellreutter, a
teacher of bossa-nova legend Tom

Jobim (who is s0 revered that Rio's

arport 1s named after him). After
college, in the '90s, Porto earned a
reputation asa film composer, writ-
mg music for more than 400 movies

) x BRAZIL NUT Jill-of-ali-trades Porto pl most of the instruments in
cosily accepted into  her musie, both on record and—more daringly—onstage.

don’s clubs, and [ knew how pow-
erful they'd be combined with
Brazilian rhythms,”

Bewitched by the possibilities,
Porto began working with drum
'n" bass tracks. It actually helped
that she didn't have an album out
at the time: The void only in
creased demand for her singles in
540 Pauloclubs. In 2001, oneof the
city's top DJs, Patife, remixed
“Sambassim,” and his pulsing
beats gave it the necessary boost
for the dance floor. “Patife’s remix
had immediacy and drive, witha
dance-friendly beat,” Porto says.
Andword gotout: Back inthe LK.,
the tastemaking D] Gilles Peter-
son pushed “Sambassim,” helping
it become Britain’s top drum 'n’
bass single of 2002, selling more
than 30,000 copies.

Naturally, a wave of imitators
has cropped upi in the wake of the
track =trendy in Eu-
ropean |ci 111>~Jr1g111 now to sinply
have a Portuguese
singer overa drum
'n’ bass beat,” says
Sean Marguand
of the NYC-based
DJj crew Brazilian
Beat. “But Fernan-
da stands out—her
tracks are complete-
ly inttgr;itcd[mua‘i-
cally] am‘ have lots
of life.” That sense
of authenticity is
important enough
to affect Porto's
entire method of
production. “I don't
want my music to
sound cold, soldon't

he mamstream there.
Drum’n’ basscan adapt Brazilian
miusic in d sincere way—even the
iy rhythms of samba.” affirms
rto, who makes her NYC debut
us week at Joe's Pub. And she
roved her point; This vear; Porto’s

and winning several awards at
Brazilian film festivals. At the same
time, she felt the tug of the night-
club scene; but when it came to pop
musie, shestruggled to find herown
style. “I was alwavs asked to sing

“The beats | heard in London
are powerful when combined
with Brazilian rhythms.’

titled debut CD {which will be
ssed in the ULS. early next vear)
gold in Brazil, earning her a
Latm Grammy nomination for Best
v Artistm the process.
But the 36-vear-old Porto ismany
gs—a composer whoalso pro-
angs and plays several in-
I us well as the possessor
1 onstage presence akin to
trud Gilberto playing in the Star
cantina—and the term new

bossanovainclubs,” shesays, “but]
was tired of MPB, solavoided it.”
In 1997, though, Porto discov-
ered drum 'n’ bass, and traveled to
the UK. tocheck out the club scene
there. Oddly enough, the trip led
her back to her Brazilian roots.
“Drum n’ bass made me want to
work with my native bossa nova
and samba again,” she recalls.
“Rhythm means the world tome—
[ was inspired by the beats in Lon-

usemany loops,” she
explains. “In the studio, I play each
instrumental part—guitar, piana,
sax, whatever—irom the beginning
to the end of a =ong, and then pro-
gram them all together.”
Portousesasimilarapproach on-
stage—she usually performs solo,
singing and alterpating instru-
ments and a laptop, but shell also
make use of whatever strikes her
fancy: Don't be surprised if Japan-
ese farko drummers join her onstage
this week, as they did at a recent
performance in Miami. “The taiko
drummers find lotsof little grooves
within the master groove, like Brazil-
mnsdo,” shesays, beforeaddingem-
phatically: “Taiko drummers and
laptop programming are just as
valid as bossa-stvle guitar. Brazil-
ian music isn't defined by clichéd
elements: [tsastate of being”

Fernanda Porto plays Joe's Pub
Mon 22,
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Kid Dakota

Southpaw; Tue 23

Sin-€; Wed 24

Il'& the second-oldest love story in

music; Boy meets drugs. It hap-
pened to Darren Jacksonand, as inso
other love stores, somebody got
screwed, Several vears ago, the artist
wha calls himsell Kid nd!\‘Jtd eft his
hometown of Bison, South Dakota, for
East Coast academia, only to fall head-
long into heroin addiction; it was then,
and dunng a subsequent relocation to
Minnesota—the land of 10,000 [akes
and nearly as many rehab clinics—
that his elegiac 2000 EP So Pretty came
together. Chairkickers Union, a small
imprint run by the formative slow-care
outfir Low, rereleased the record with
additional tracks last year; as a full-
length, it garnered local acclaim but re-
mains largely under the radar

That's a shame. Sb Prefty is a gor-
geously sprawling fever dream liced
with someof the most evocative addic-
tion imagery since Elliott Smith's dark-
er days, Jackson, along with musical
partnier Christopher McGuire and
sometime guest (and Low bassist) Zak
Sally, double-tracks bleak vocals with
woozy guitar and stark, bare-bones
percussion—including rattling ice-
cube trays=—to haunting effect.

“Smokestack” peels back an initially |
idvilic lovers moment with the plum
ing, defeated refrain:® [pmrm-u oqui

If vou promise 1o stay™ on the titlu
track, hesings softly, “Well, it's dull and
it's bent and | can't read the numbers

But nevertheless, itsmy foend.”

It would all i unremittingly
grimif Jackson didn't have suchasure
sense of melody, The affair may be
long over, but he's written a memarable
good-bye letter—Leah Greenblatt
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